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Reading Rooms – 

A series of posture- and movement-specific reading situations will be staged to help visitors 
sense for themselves how their activity as bodies and persons reading relates to the enigmatic 
action of understanding the texts.  The space of the text and of thinking, so often dissociated 
from the space of the person doing these things, gets produced through bodily interaction with 
environment. By highlighting certain readerly/perceptual phenomena that make this point, the 
READING ROOM aims to present the texts of Arakawa and Gins in the same spirit of body-wide 
exploration to which the entirety of their project testifies.  

Word Rain _ a biotopological reading room 

This room arranges an inter- and intra-textual encounter with and between the reader and two books.  
At the center, on the rotating podium, is Madeline Gins’ 1969 experimental classic, Word Rain, open to 
pages on which certain conceptual metaphors for the act of reading occur, within first-hand descriptions 
of the act of reading, and offered for reading to the visitor.  

On the walls and floor, bits and pieces of a long sentence from Madeline Gins’ and Arakawa’s essay on  
“Elementary Biotopology”, in Making Dying Illegal (2006), are scattered, more or less from left to right. 
Reading them requires moving around the room, picking up pieces and trying variations to find their fit 
in the sentence. The sentence, as it gets pieced together, seems to pick up language from the book at 
the center of the room, which in turn can rotate to scan the room for a quotation that contextualizes it 
within the evolving corpus of Arakawa and Gins’ writing. The active, participatory, and body-driven 
activity of construal is, of course, revealed in the end as the main protagonist of both texts, elliptically 
proving the point of biotopology.  
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, but for herself, no matter how 
concrete and palpable she might 
judge her body to be, all that she 
happens as spills out  
and overflows as tributraries/ 
trajectories/massenergy conduits of 
knowing and non-knowing that land 
there where attention alights,  

that is,  

... for herself, an organism that 
persons will always be only 
organized and redistributed 
gatherings of landing sites. 

Madeline Gins and Arakawa, Making Dying Illegal, 
Roof Books, NY, 2006. 
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